pact of the death of her youngest son and the consequences for her middle chüd: "I'd do anything in the world for Spence-except pay attention to him, listen to him,... give love he longed for" (160).
Self-doubts and marital difficulties are pervasive in later chapters, but Spence's strength of character shines through her actions: turning the ranch into lodging for tourists and hunters, clearing out many debts, realizing "I'd hung onto the rotting carcass of a marriage for twenty years after it had died," and moving to California in her fifties (201). Her anger, which comes out in raw and powerful ways, reflects a recogrütion that living for others is often not living at all. Caroline Henderson was not an ordinary homesteader, plainsperson, or farm wife. She earned a degree in literature from Mount Holyoke College, taught English and Latin in the Des Moines pubUc schools, and later earned a master's degree in literature from the University of Kansas. Her articles on the farmer's plight during the depression and Dust Bowl were published in Atlantic Monthly and Ladies World. To friends and relatives she wrote of her and Will Henderson's love for books, the coming of modem convergences such as the telephone, electricity, and indoor plumbing, and the virtues of democracy over totalitarian rule. There are also discussions of religion, education, children, gardening, politics, and New Deal federal programs.
Letters ftom the Dust
Most of the writings center on farm and livestock production and on the Hendersons' determination to remain on the homestead despite the hardships of drought, wind, dust, blizzards, and isolation. She writes to her daughter Eleanor of the economic importance of the turkeys she raised and the eggs she sold to supplement the famñy income -often the orüy cash income the Hendersons had. In the end it was always the love of the land and the hope of better times to come that kept the Hendersons going from year to year.
Turner's careful editing makes Letters from the Dust Bowl a recommended work for those interested in farm Ufe during the first twothirds of the twentieth century, especially the role women played in the farm economy. It is a story of a remarkable woman whose writings add an important contribution to plains literature and history. Brad Lookingbill's Dust Bowl, USA turns a discxirsive eye on stories about the Dust Bowl, a well-known but stul perhaps poorly understood chapter in American agricultural, national, and environmental history. In two ominous words. Dust Bowl sums up a region, a drought and blowing soil, an era, and its victims. It is a subject that has been treated by many historiaras, as Lookingbill knows, but "the story of the dust bowl needs retelling" (4r-5) to read the cultural narratives used by people at the time, creating meanings for their predicament.
The cultural narratives Lookingbill hears in Dust Bowl stories are about the American frontier. They take essentially one form: the jeremiad, with its images of tragic decline and romantic promise. Newspaper editorials, novels, poems, songs, hymns, even federal policy documents and public addresses repeatedly cast the IXist Bowl in terms of declension and promise. American agriculture was part of the promise of the frontier, a promise abused, neglected, taken for granted, or brutally withheld by nature. Blowing dust and mined farms were visible omens of decline, though what that decline represented remained open to furious debate. The promise could be regained, depending on the authority at hand, through socialism, the independent spirit and hard work of fanners, scientifically advanced and conservation-oriented farming, the New Deal, or possibly a reckoning with God. This is the beauty and malleability of the jeremiad, and Lookingbill gives us a wealth of Dust Bowl stories sketching its lines and refrains. Although their interpretations of the disaster could be wildly
